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Tue Annual Report of the Sacred Har- 
monic Society has just been printed, and 
from it we may glean much that is inte- 
resting and desirable to be known; not the 
least valuable of which is the satisfactory 
evidence it affords, of the success with 
which the most gigantic enterprises may 
be achieved, when conducted by persons of 
business habits, who are guided by right 
views of their object, and who are gifted 
with the best essentials for all undertakings 
—industry and perseverance. However 
the Fashionists may slight or reject that 
which is only excellent, in material or exe- 
cution, while they eagerly covet whatever 
comes to them with an exotic reputation, 
and no other merit; yet, the Public is al- 
ways ready to make amends for their un- 
just exclusiveness; and we may be sure 
that all matters, really good, (bating an 
occasional untoward failure, which but 
tends to confirm the rule) will ultimately 
receive from the mass, both acceptance and 
reward ;—nay, more,—that the many will, 
in due time, teach the few to desire and 
share what was originally despised: wit- 
ness the progress of this laudable society ; 
which, having its origin with a small knot 
of amateurs—amateurs in the truest and 
best sense of the term—lovers of Music 
for herself, and desirous at once to improve 
their own slight knowledge of her, and to 
make the world more familiar with her 
virtues. 


This originally humble associa- 
tion has, by its unshaken perseverance in 
a right course, not only grown into one of 
the most, if not the most, important mu- 
sical institutions of our country, but has 
lured the most prejudiced and difficult, 
even royalty itself, to its very extraordi- 


in the vast population of this mighty me- 
tropolis, and, in fact, throughout the em- 
pire. 


tious associations, might take an useful 
lesson from this example ; and they should 
learn from it, that the most diligent cater- 
ing for the taste of any one party or an- 
other, will neither serve the art nor them- 
selves. Let them support the talent which 
belongs to us (and all superior talent is the 
common property of the world) ; let them 
set about teaching their countrymen gene- 
rally what should be admired and how to 
admire it; and let them make their con- 
certs accessible to the Great Public, by 
moderate charges and without restriction ; 
and the precedents of all times, in matters 
relating to the arts generally, offer them 
the surest promise of encouragement and 
continued prosperity. It is vain to urge 
that such and such affairs succeeded a 
quarter of a century ago ; happily for us, 
we live in a more intelligent age, and 
our present intelligence begets, in the 
whole generation, a hunger and thirst for 
higher refinement, which no party nor 
prejudice can restrain, and to which the 
clear-purposed spirit of the Sacred Har- 
monic Society, almost alone, has yet ad- 
ministered, thereby justly meriting all the 
glory and all the profit. 

The present number of members amounts 
to six hundred and forty ; and as death 
and other causes have reduced them, since 
the period of the last admission in 1838, it 


The Philharmonic Society, the So- | 
ciety of British Musicians, and less ambi- | three of Haydn—one of Mozart and Han- 
| del—one of Beethoven, Mozart, Hummel, 


|nary performances, and has bred and dif-|has been given, until the chorusses were 
‘fused a relish for the most sterling music, 


| thoroughly studied and known by the choir. 
Eighteen concerts have been given during 
the year; of which number, twelve con- 
|sisted entirely of the works of Handel— 


and Handel—and one of Purcell, Boyce, 
Croft, Greene, &c. Twenty-two princi- 
pal singers have received valuable engage- 
ments during the season, the whole of 
whom were natives, (for we believe Ma- 
dame Caradori may be so classed,) many 
of them almost new to the public, and 
much of the reputation of others has been 
won at these performances. <A large num- 
ber of eminent instrumentalists have as- 
sisted at seventeen, out of the eighteen, 
concerts ; and many auxiliary professional 
choralists have also had profitable engage- 
ments. The society pessesses a numerous 
and valuable library, whieh has been much 
augmented by purchase and contributions. 
The amount received as proceeds of con- 
certs was £3423 10s.; the dividend on 
funded property was £52 11s. ; and the 
total, including annual subscriptions, £4062 
15s. The large sum of £3461 1s. 8d. has 
been paid, chiefly in remuneration of pro- 
fessors, for the expenses of the several con- 
certs; a debt of £91 14s. 10d. has been 
liquidated ; and the balance in the Trea- 
surer’s hands, is £71 18s. 7d.: besides 
this, the large organ in Exeter Hall is the 
property of the society ; and the sum of 
£213 14s., being the proceeds of a per- 
formance of the “ Messiah,” on the 8th of . 
July last, was handed to the Committee 





has been determined to admit twenty new 
members, whose previous connection with | 
the society fully qualify them to assist its 
performances. The choral practice has been 
sedulously kept up weekly ; and no oratorio ' 








for the relief of the Distressed Manufac- 
turers. 

Here is a picture of prosperity, of which 
the society may well be proud, and which 
ought to stimulate the members to con- 
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tinued endeavours, and other musical asso- 
ciations to emulation. The following, how- 
ever, shews that the speculation of concert- 
giving is enormous ; and that the utmost 
care, and the purveyance of that which 
will attract general audiences, can alone 
render such enterprises safe or successful. 


Performances, Receipts. Expenses, 
Dec. 29, 1841. Messiah 32011 0 20312 0 
Feb. 2, 1842. Solomon 163 17 6 203 4 9 
Feb. 11 Ditto 16515 0 202 14 5 
Feb. 23 Joshua 161 9 0 204 13 10 
March 4 Ditto 226 10 0 20412 4 
March 11 Israel 189 18 0 210 1 4 
March 18 Ditto 266 7 6 21017 8 
March 24 Ditto 251 9 0 211 5 1 
April 1 Te Deum 11319 6 206 5 1 
April 15 Creation 179 3 0 205 7 8 
April 22 Ditto 28511 6 19118 6 
April 29 Ditto 302 4 6 2101310 
June 17 Anthems 97 3 0 116 5 9 
July 8* Messiah 
Nov. 4 Samson 1388 1 6 231 310 
Nov. 25 Selection 135 15 0 21613 1 
Dee. 16 Messiah 188 18 0 185 9 6 
Dec. 23 Ditto 286 10 0 176 8 0 

£3428 10 0 3461 1 8 


Thus it will be seen, that a positive loss 
of £37 11s. 8d. has been sustained ; but, 
a8 this is less than the deficits of preceding 
years, it is fair to expect that the same 
judicious conduct, met by the spreading 
musical taste of the public, will render 
every succeeding year more bright and 
satisfactory ;—and for the gratitude we 
owe the society, and for the sake of English 
professors, and for the advantage of music 
herself ;—- such is our earnest hope and 
prayer. 





MUSIC FOR THE MAD. 


From Dr. Webster’s work on Hospitals 
for the Insane. 


_— 


“ At Saint Yon (the Rouen establish- 
ment) great progress has recently been 
made in giving employment to the lunatic 
patients, whether in the cultivation of the 
adjoining extensive gardens belonging to 
the establishment, and in various handi- 
erafts, or in sewing, carding, straw-hat 
making, and in the various operations of 
the laundry ; in which occupations more 
patients are now engaged, and for a greater 
number of hours, than in any previous 
year. Reading and music, with a view to 
engage the patient’s mind, so as to disci- 
pline the weakened intellect, and thereby 
‘to assist the other means of treatment, 
likewise constitute an essential part of the 





* Benefit of the Distressed Manufacturers. 





remedial measures employed at this insti- 
tution. For this purpose re-unions are 
held four mornings in the week, when the 
patients read in common, from appropriate 
books supplied by the authorities of the 
establishment. On these occasions the 
literary exercises take place in the pre- 
sence of the physician, or one of the resi- 
dent medical officers; but the patients 
likewise often assemble in the evenings 
for the purpose of reading, or, perhaps, to 
hear one of their companions read aloud 
to the rest, when sometimes forty or fifty 
insane persons are present. Books are 
also given to the patients to peruse at their 
leisure, and great care is generally taken 
of them ; indeed, the patients seemed to 
appreciate such a privilege, and also ap- 
peared to take much interest in the subjects 
about which they were occupied. Besides 
the réunions now mentioned, one morning 
in each week is dedicated to singing and 
the cultivation of music, and twice a year 
a concert is given at the Asylum, when all 
the patients who are able, or may be con- 
sidered eligible to attend, are present, 
either as spectators or to take a part in the 
day’s performance. 

* One of these grand concerts was held at 
St. Yon on the 23d of June last, and as the 
fete appears to have been really interesting 
and somewhat novel in establishments for 
the insane, perhaps a short account of the 
day’s performances will not be out of place 
or valueless in the opinion of those taking 
an interest in the cultivation of music as an 
efficient aid in the treatment of insanity. 
At the summer concert now alluded to, the 
orchestre consisted of forty musiciaus, from 
the theatre of Rouen, placed in the centre 
of the room, having about 100 female pa- 
tients seated on benches at one side, and 
the same number of male patients on the 
other. The leader of the music, with the 
chief physician, sat close to the orchestre 
with some ladies, and there were about 
forty gentlemen and others also present as 
spectators, besides as many of the lunatics 
as the room could contain. The concert 
commenced with the overture to The Ca- 
liph of Bagdad, which was executed in 
excellent style by the orchestre; and to 
adopt the words of M. Parchappe’s official 
report to the superintending counsel of the 
establishment, the lunatics, by their atten- 
tion, and by the play of their physiognomy, 
expressed both astonishment and pleasure; 
the greater susceptibility of the females 
being manifested by the increased vivacity 
of their gestures, and, in some cases, by 
considerable agitation, which the look of, 
or a sign from the physician, instantly re- 
pressed. Immediately after the overture 
the men chaunted Joseph’s Prayer, when a 
quartett was performed; and then the 
female patients sang the Angelus, with an 








accompaniment. The overture of Fra Dia- 
volo followed, which produced a lively and 
powerful impression upon the patients ; and 
subsequently, both male and female patients 
chaunted a hymn from St. Vincent de Paul. 
After this, a gallopade, from the Mazagram 
quadrille, was played by the orchestre ; and 
finally, the men sang a favourite chorus, 
accompanied by the entire orchestre, which 
was so well executed, that it was repeated 
at the urgent request of the audience. 

‘During the various musical exercises 
the most perfect tranquillity and absolute 
silence reigned among the lunatics of both 
sexes who filled the hall. Even the door- 
ways and passages were crowded with 
attentive, well-conducted, and delighted 
patients, who could not obtain an entrance ; 
and in the gardens adjoining, men on one 
side, and female patients on the other, stood 
listening to the music with joyful attention, 
and on each piece being concluded, joined 
the audience within in expressing their 
applause. Throughout the entire perform- 
ance—which was truly a fete for the pati- 
ents—the most perfect order and propriety 
prevailed: indeed, the usual conventional 
forms of even the most select society could 
not have been more scrupulously observed 
than they were at this concert ; of ‘which 
the patients still preserve, and ever will 
retain, the remembrance.” 





LEAVES rrom tHE SCRAP-BOOK or 
AN AMATEUR. 
FOLIO V. 


Tue SympHony—The Padre Martini, 
after lamenting the insufficiency of his 
materials, and the paucity of early records, 
the Padre turns to the music of the Baby- 
lonian, and he fixes upon the following 
passages in Daniel, as calling for an expla- 
nation of two instruments never before 
mentioned ; “That at what time ye hear 
the sound of the cornet, flute, harp, sack- 
but, psaltery, dulcimo, and all kinds of mu- 
sic, ye fall down and worship,” &c. These 
two are the dulcimer and sackbut. The 
Latin name (obviously derived from the 
Greek) for the former is symphonia, which 
word has been interpreted in various ways. 
It would be superfluous to enumerate the 
different descriptions given of it, as an in- 
strument. The padre discards the opinion 
entirely, and is inclined to understand 
symphonia as signifying the united music 
of the instruments previously enumerated. 
In support of this opinion he quotes a verse 
from the parable of the Prodigal Son, 
where the same words are used to denote 
music. “ Et cum venerit et appropinquaret 
domi, audivit symphoniam et choram.” 
This, in the Syriac version, is translated. 
“ Audivit vocum concentus multarum ;” 
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and, in the Arabic, “ Et audisset voces 
consonus ;” and this concordance, with the 
many different conjectures as to the form 
of the symphonia, as an instrument, the 
padre thinks a sufficient reason for con- 
cluding that it signified a concert of instru- 
ments or voices. 

“Tue Messtan.”—There are few per- 
sons unacquainted with the principal beau- 
ties of the “ Messiah,” associated as they 
are, in the mind, with all that can be re- 
called of high and holy in music ; but no 
conception can be formed, from particular 
details, of the effect produced by the whole, 
heard continuously, and without a rival to 
break its unityand grandeur. Undoubtedly, 
inour criticisms upon the fine arts, we ought, 
in justice, to estimate an author’s intellect- 
ual position by his whole intellectual de- 
velopment ; to view his entire mind, not a 
part of it. 

Sympatuy 1n Art.—It has been said, 
that the frieze of the Parthenon is Homer 
written in marble,—and the awful painting 
of “The Last Judgment,” by Michael 
Angelo, is supposed to have been inspired 
by the “ Divine Comedy of Dante.” In 
the same way does music afford a trans- 
lation of poetry into a sister art, and make 
itself intelligible to those who never could 
appreciate the original. 

Hazuirr’s Picture or VILLAGE Cuurcu 
Music.—* I remember once straying along 
the margin of a stream, in one of those low, 
sheltered valleys on Salisbury-plain, where 
the monks of former ages had planted 
chapels, and built hermits’ cells, There 
was a little parish church near, but tall 
elms and quivering alders hid it from my 
sight; when all of a sudden I was startled 
by the sound of the full organ, pealing on 
the ear, accompanied by rustic voices, the 
willing choir of village maids and children. 
It rose like an exhalation of rich, distilled 
perfumes. The dew from a thousand pas- 
tures was gathered in its softness; the 
silence of a thousand years spoke in it. It 
came upon the heart like the calm beauty 
of death—fancy caught the sound, and faith 
mounted on it to the skies. It filled the 
valley like a mist, and then poured on its 
endless chant, and still it swells upon the 
ear, and wraps me in a golden trance, 
drowning the noisy tumult of this world.” 

Mozart’s Account oF His Process oF 
Composition.—“ You say you should like 
to know my way of composing, and what 
method I follow in writing books of some 
extent. I can really say no more on the 
subject than the following: for I myself 
know no more about it, and cannot ac- 
count for it. When I am, asit were, com- 


pletely myself, entirely alone, and of good 
cheer, say travelling in a carriage, or walk- 


when I cannot sleep; it is on such occa- 
sions that my ideas flow best, and most 
abundantly. Whence and how they come 
I know not, nor can I force them. Those 
ideas that please me I retain in memory, 
and am accustomed, as I have been told, to 
hum them to myself. If I continue in this 
way, it soon occurs to me how I may turn 
this or that morsel to account, so as to make 
a good dish of it, that is to say, agreeably 
to the rules of counterpoint, to the pecu- 
liarities of the various instruments, &c. 
All this fires my soul, and provided I am not 
disturbed, my subject enlarges itself, becomes 
methodised and defined; and the whole, 
though it be long, stands almost finished and 
complete in my mind, so that I can survey 
it, like a fine statue, or a beautiful picture, 
at a glance, * * * When I proceed to 
write down my ideas, I take out of the bagof 
my memory, if Imay use that phrase, what 
has previously been collected in the way I 
have mentioned. For this reason, the com- 





mitting to paper is done quickly enough, for 
everything is, as I said before, already 
finished; and it rarely differs on paper 
from what it was before in my imagination.” 





CORRESPONDENCE. 
SPOHR’S VIOLIN SCHOOL. 





To the Editor of the Musical World, 
Srr,—As I consider your musical journal the most 
powerful and honest paper connected with the fine 
=~ Irely on your candour to insert the following 

nes :— 

Some years ago, I was importuned to subscribe 
to an edition of “Spohr’s Violin School,” for which 
I paid two guineas (being the subscription price) ; 
but judge, sir, of the mortification to me, and, no 
doubt, to many other poor fiddlers, to be told that 
the same book is now offered for eighteen shillings ! 
It was given out at the time, that Spohr had sold 
the copyright in England, but I hear that the great 
man never received one penny, nor was the book 
sold in London. Thus, the assertion that the work 
was copyright in Great Britain, was untrue. 


I remain, 
Mr. Editor, 
Your constant reader, 


Manchester, Feb. 20, 1843. 


Our correspondent may regret that he 
did not wait till the price of the work was 
reduced, but we fancy the public in general 
will rejoice at the reduction. We cannot, 
however, compliment the publishers on 
their fairness to their customers, in open- 
ing a second subscription for the same 
identical version and edition, at less than 
half the terms paid for the original sub- 
scribed copies. It creates a ‘slight sus- 
picion that the book will not bear to 
compete with a rival, and induces a dis- 
inclination to patronize other works, which 





ing after a good meal, or during the night, 


it may be desirable to publish by subscrip- 


tion. We heartily wish some reciprocal 
copyright laws were established, for then 
the foreign author would have a claim 
upon every edition of his work, and un- 
worthy competition would be at an end.— 
Ep. M. W. 


THE DOUBLE BASS. 
To the Editor of the Musical World. 
My Dear S1r,—I do not suppose that it will sur- 
prise you, to see a letter of mine dated from 
corner of old England, Ireland, or Seotland ; but 
here I am in Frome, on a wet, disagreeable, any- 
thing-but-pleasant sort of day; and I think it will 
add to my eomfort, if I try to acquaint you,.for 
the sake of our friends, with an improved double 
bass, which I saw, a few days since, in Leicester, 
The improvement has been effected by a musician 
of that town, named Deacon, who has been sawing 
at the double-bass for the last thirty years, from 
his youth upwards, till he has become so indentj- 
fied with his instrument, that he seems the v 
counterpart of 2 contra-bass himself. Well, then, 
to attempt a description—I heard Mr. Deacon play 
a solo, and also an accompaniment—he has im- 
mense power over the instrument, commands a 
beautiful tone, from the softest playing to the most 
thundering fortissimo, and in his most powerful 
tones, the sound is as mellifluous and rich as it is 
in the softest strain he draws forth. This he has 
accomplished by long practice and study of the 
imperfect parts of the instrument. To 
with the differences from the usual double- 
he has rendered the tailpiece totally independent 
of the tail-pin, and pean immovable. There 
is a strong brass bar extending from the front to 
the back of the instrument, over the place where 
the pin is usually fixed, and attached to the block 
by seven screws. There is a strong nut at the 
upper side of the tailpiece, by which it is fixed to 
the instrument. The bridge is also rendered im- 
movable by a piece of brass extending from the 
tail-piece to the bridge, and which is fixed to it by 
two feet, fastened by six screws, so that the tail- 
piece, tail-pin, and bridge, are rendered as it were 
one piece, and immovable. The nut at the top of 
the finger-board, instead of being ebony, with 
grooves in it, is a piece of ivory, with studs for the 
strings to lie between. Mr. Deacon intends taking 
out a patent for his improvement; but, in the 
mean-time, I think it would be advisable, that 
double-bass players should know something of the 
matter, and I hope my imperfect description of it 
may lead to an examination of the merits of Mr. 
D.’s instrument ; for, if I may judge from the de- 
light I felt in listening to it, I think it is likely to 
give general satisfaction. 
I am, my Dear Sir, 
Yours trul 


JOHN WILSON. 


Frome, Somersetshire, 
February 22, 1843. 

Welcome, Mr. Wilson; most welcome 
to you and your letter. It is creditable to 
an artist, harassed and restless as you 
necessarily must be, in your rapid transits 
from county to county, that you afford 
time for observation of what is going on — 
amongst other musical men, and take an 
interest in their advancement, as hopeful 
to the art in general. If Mr. Deacon has 
accomplished the remedy of that uncom- 
fortable catarrhic hoarseness to which the 
contrabasso is subject, even under the skil- 
ful regimen of Dragonetti, he will have 
conferred a benefit both on players and 
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auditors; and will consequently assist the 
development of music, particularly in 
orchestral performance. We cheerfully in- 
vite attention to the subject, and if Mr. 
Deacon will forward us any information 
he may deem desirable, for the further 
elucidation of his improvement, we shall 
lay the same before our readers with plea- 
sure. We recommend Mr. Deacon to bring 
his instrument to London, and give the 
metropolitan professors a spice of its 
quality.—Ep. M. W. 





REVIEW. 


“ Divertimento di Societa”—Piano Forte 

—Carlo Minasi. 'T. Prowse. 

A brilliant and effective little piece. In 
style and executive difficulty, much upon 
a par with the compositions of Hiinten, 
Burgmuller, and a host of others, who write 
for the million, rather than for the few ; 
and, as a lesson for the double purpose of 
practice and show, will be acceptable to 
young pianists and teachers. 





HMusical Entelligence. 
METROPOLITAN. 
MR. CARTE’S THIRD CONCERT. 

The large room of the hotel at the South- 
wark foot of London-bridge was very nu- 
merously, and most genteelly filled, on 
Wednesday last, being the concluding per- 
formance of one of the most spirited and 
agreeable series of concerts we remember. 
On this occasion the performance was 
strengthened by a capital band, consisting 
of about thirty first-rate instrumentalists, 
and by twenty-four members of the “ Pro- 
fessional Choral Society,” the whole of 
whom acquitted themselves in the most 
finished artistical manner. Rossini’s fash- 
ionable “Stabat,” and a good miscellaneous 
selection formed the programme; which, 
to the credit of all parties, was strictly ad- 
hered to, and not the slightest delay or dis- 
appointment occurred. Thus, though the 
list was a long one, nobody was wearied, 
and the performance concluded about half- 
past eleven o'clock. The “Stabat” went 
off exceedingly well: the overture to 
“ Guillaume Tell,” and the whole of the 
accompaniments, were executed with great 
spirit and effect. Miss Burfield, a pupil 
of Mr. Neate, performed Weber’s “Con- 
certstiick,” very creditably, though evi- 
dently timid and nervous. Mrs. C. 
Harper sang “ Let the bright Seraphim” 
with her father-in-law’s fine trumpet 
obligato, with much correctness. Mr. 


Willy played a solo of Kalliwoda in capi- 
tal style; and Messrs. Lindley, Hill, and 
Howell executed a Corelli trio with mar- 








vellous dexterity and accord. Mrs. Alfred 
Shaw was encored in the scena from “ The 
Lady of the Lake,” and Miss Dolby won a 
similar compliment for Nelson’s “ Pearly 
deep.” Mrs. W. Loder, Mr. A. Novello, 
and Mr. Hobbs, gave general satisfaction ; 
the latter sang ‘“‘ Alexis,” with Mr. Lind- 
ley’s violoncelloaccompaniment, and evinced 
the most monumental patience during his 
coadjutors “ happy eternity” of cadenza, of 
some seven minutes duration. “ My mis- 
tress is as fair as fine,” was charmingly 
sung by the choristers, and Bishop’s fa- 
vourite “ Tramp” chorus made a glorious 
finale, sending every one home pleased, 
and desirous for the renewal of these most 
delightful entertainments. Mr. G. F. 
Harris conducted with a tact and good 
taste deserving the utmost commendation. 
All praise is due to Mr. Carte, for his 
liberal enterprise, and anxiety to gratify 
his numerous friends and patrons; and we 
rejoice to add, that the undertaking has 
proved profitable and satisfactory in every 
way. 
MELOPHONIC SOCIETY. 

This society is rapidly improving, and 
advancing in public opinion. A fine per- 
formance was given by the members, on 
Wednesday, the 22nd of last month, 
in the Store Street Hall, which was filled 
to overflow. The performance commenced 
with an Anthem of Dr. Flvey, which dis- 
played his musicianly skill and erudition, 
and, though presenting no very new or 
striking points, was nevertheless most 
creditable to his talent and professional re- 
putation. It was well executed by Miss 
Cubitt, Mr. Lockey, Mr. Leffler, and a nu- 
merous choir—the most effective portions 
were, an air by Miss Cubitt, “ ‘The Lord 
is my light,” very sweetly sung, a double 
chorus, and the finale ; all of which were 
deservedly encored. A selection from the 
‘‘ Seasons” formed the second part, and was 
very creditably given. Mr. Leffler sang 
“With joy the impatient husbandman” 
capitally ; and Miss Porter merited the 
applause bestowed on “ Welcome now ye 
groves.” The chorusses, throughout the 
evening, were well sustained, and the or- 
orchestre evinced much improvement since 
the last performance. Mr. W. Blagrove led, 
Mr. T. Jolly was at the organ, and Mr. 
Holderness conducted. The society will 
give a performance at the Hanover Square 
Rooms on Wednesday next. 


“ Metopists.’—The second meeting of 
the “ Melodists’ Club,” on Thursday last, 
was a very brilliant one; Edward Golds- 
mid, Esq. presided, and the vocalists pre- 
sent were:—Messrs. E. Taylor, Terrail, 
Hobbs, Hawkins, Gear, Foord, Parry, 
Parry, jun., Stansbury, Chapman, Spencer, 
&c. &c. In the course of the evening, the 








following compositions were performed: 
Glees—“ Queen of the valley,” “ Fill me, 
boy,” “ A glass of good wine,” and “ Po- 
culum elevatum.” Songs—Mr. Hobbs, 
his prize song “ Lubin;” Mr. Hawkins, 
“ The Thorn ;” Mr. W. H. Gear, “Take 
a bumper and try ;” Mr. Foord, “ Stand to 
your guns;” Mr. John Parry, “ Blue 
Beard.” Messrs. Clinton, J. B. Chatterton, 
and Kiallmark, performed solos in a bril- 
liant style, on the flute, harp, and piano- 
forte; Mr. Deacon accompanied Mr. 
Chatterton on the pianoforte. Grace was 
sung before, and “ Non Nobis,” with Dr. 
Cooke's “Amen” after dinner, in a very 
excellent manner. 
SACRED HARMONIC SOCIETY. 

The hall was scarcely so full as usual on 
Friday last, which is somewhat unaccount- 
able, considering that the selected oratorio, 
besides that it contains much that is equal 
to the best of its author's compositions, is 
also replete with pieces that have gained 
isolated distinction for themselves, and that 
have been popular favourites for a century. 
“ Judas Maccabeus,” if not the master- 
piece of Handel, has merit enough to have 
won an immortality for any less gifted 
writer; it is conceived in a fine vein of 
epic grandeur—it abounds with original 
melody, that will always be fresh and 
vernal; and its contrasts are so numerous, 
and so happily placed, as to afford all the 
charm of light and shade produced in the 
chefs d’ceuvres of the greatest painters. 
We are traditionally told, that it was the 
labour of a month only,—having been com- 
posed as a tribute to the duke of Cumber- 
land, on his return from the battle of Cul- 
loden, in 1746; and one may well imagine, 
that this grand production had considerable 
influence in dazzling the ears and eyes of 
the public, so as to hide the cruelties of 
that barbarous day, and keep aloof the in- 
famy which posterity has justly dealt to its 
sanguinary hero. 

The performance of Friday last was a 
most splendid and satisfactory one, espe- 
cially in the choral department, which, 
as a whole, we never recollect to have been 
so entirely effective and perfect, —many of 
the pieces are extremely difficult and chro- 
matic, but they were mastered triumph- 
antly, and given as by single impulse. If 
any deserve greater commendation than 
the rest, we might mention, “ For Sion la- 
mentation make,” “QO Father, whose 
almighty power,” “ Lead on,” “ We hear,” 
“‘ Fall'’n is the foe,” ‘ We never will bow 
down,” “See the conquering hero:”— 
these were all but sublime, and impressed 
every auditor with the loftiest feelings 
that art is capable to inspire. Miss Birch 
sang “Pious orgies” in a pure and un- 
affected strain of devotion, and “ From 
mighty kings,” with the perfection of a 
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fine instrument, save the cadence, which 
was fit only for a commonplace ballad, and 
even then unworthy of Miss Birch. Miss 
Lucomb sang “‘ Wise men flattering,” in 
an exquisite manner, and richly merited 
the encore she gained; and in the five 
duets with Miss Birch fully shared the ap- 
plause with her more experienced coadjutor. 
Mr. Binge wants physical power to pro- 
duce any effect at these gigantic concerts. 
Mr. Harrison wasmore successful than usual 
with him,—his “O liberty,” and ‘Sound 
an alarm,” were effective, from the fulness 
of power which his colleague lacks, and 
there was much_artistical management 
and clear enunciation to boot. The vio- 
loncello accompaniment of Mr. Lindley, 
excellent and pleasing as it was, seemed a 
piece of injustice, and would assuredly 
have driven Handel into a fever, by its 
overgrown duration. Mr. Phillips sang 
“ Arm, arm, ye brave,” and the other bass 
portions of the first and second part, better 
than any other vocalist can sing them. It 
is, however, but justice to the gentleman 
(a Mr. Smith), who sang in the third part, 
when Mr. Phillips was obliged to attend at 
Drury-Lane Theatre, to award him the 
praise of having acquitted himself un- 
affectedly, and with judgment and ability. 
Mr. Young was hardly so well in voice as 
we have heard him, but in the concerted 
pieces very considerably assisted the gene- 
ral effect ; as did also Mr. Bainby. The 
trio “ Disdainful of danger,” was capitally 
given by a double choir, and created a 
great sensation. ‘The band was excellent; 
Mr. Perry led, Mr, Miller was at the 
organ, and Mr. Surman conducted. ‘The 
oratorio will be repeated to-morrow, when 
music lovers should not lose the oppor- 
tunity of enjoying a most superb enter- 
tainment. 
MR. BRAHAM S CONCERT. 

The third performance, at. the St. 
James’s Theatre, on Saturday evening, at- 
tracted a very numerous and genteel 
audience. Mr. Braham was loudly en- 
cored in several songs, and in two duets 
with his son, who is fast rising in public 
favour. They are engaged at Leamington 
and Liverpool, this week; from thence 
they will proceed to Bath, &c. 


DRURY LANE THEATRE 
“Comus” has been performed here with in- 
differnt success. We still think, as we said 
last year, on its revival at Covent Garden, 
that it is injured by the endeavour to make 
it more dramatic and spectacular. Give the 
poem as it was written, omitting all the 
music that has been foisted into it, good, 
bad, and mediocre ; restore to us the songs 
that Henry Lawes composed, and Milton 
himself approved, for they are now attain- 
able ; support it with the best artistical 








talent, and give it all the advantages of 
scenic illustration which the modern theatre 
affords ; and we are quite sure the attempt 
will prove successful, for it will deserve so 
to be, and will offend no fixed taste nor 
predilection. Till such be done, we fear 
** Comus” will continue, as it has been for 
the last forty years, an expensive specula- 
tion to the manager, and a heavy unsatis- 
factory matter for the public. 

On Saturday a pleasant little operetta, 
under the title of “the Queen of the 
Thames,” was produced here with consider- 
able success. The story of the libretto 
has little of originality, and is so broadly 
ludicrous as to border very closely upon the 
danger of exciting disgust ; but the actors 
were adroit, and kept the audience in un- 
equivocal good humour. The main inci- 
dents arise out of the mis-delivery of a 
letter and offer of marriage, to an old 
maiden lady, Mrs. Jones, in lieu of a young 
beauty, Miss Romer ; and the laughable 
results may be conceived. Mr. J. L. 
Hatton has displayed considerable ability 
in his music to this piece, which is through- 
out pleasing, and in some parts exhibits 
much musicianly taste and talent : his 
operetta, however, seems to have been a 
desultory work, and he hardly appears to 
have made up his mind to the formation 
of a harmonious whole ; the several pieces 
being specimens of nearly as many several 
styles. We instance the first song of Mr. 
Phillips, which is original in melody, and 
very vocal ; the duet by Messrs. Allen and 
Phillips; the rondo of Miss Romer, a 
totally dissimilar affair, and of quite another 
school, but taking and showy for the singer ; 
and the finale, which is again of another 
genus, commencing with a chorus in the 
madrigal vein, and carried on very effec- 
tively without accompaniment : this is by 
far the best thing in the operetta, and in 
any other situation but at the conclusion, 
would certainly have been enthusiastically 
encored ; it is original in thought, and very 
cleverly worked out. The overture is 
spirited and clearly written ; and abridged 
of some long, dry, modulations in the 
middle, would make an effective theatrical 
piece. We have said the operetta was suc- 
cessful, and we trust it will obtain for Mr. 
Hatton many future opportunities. 

MR. RUSSELL’S VOCAL ENTERTAINMENT. | 

Monday evening was announced as this 
gentleman’s “ farewell to his English 
friends,” and if we may guess by the crowd 
that filled, to repletion, the Hanover-square 
Room, Mr. Russell has no reason to consi- 
der himself unfriended nor unpatronized. 
A new feature was introduced into the 
evening’s entertainment by Madame Dule- 
ken’s performance, between the parts, on 
Beale and Co.’s newly invented instrument, 
“the Euphonicon,” of which we gave a 


| 








description some time since. Madame 
Dulcken played Dohler’s D flat “Not- 
turno,” and a fantasia of Herz, with her 
usual spirit and legerity, and showed the 
new instrument off in the best possible 
way ; but we felt that it was totally out of 
its place in the concert room : the elegance 
and beauty of its construction, which so 
admirably adapt it for the drawing room 
or boudoir, are entirely lost in the orchestre; 
and the silvery tone, which is native to it, 
like those of the sweetest voices, becomes 
harsh and unpleasing, when forced to give 


| power for the sufficient filling of so large a 


space. Hence the middle of the instrument 
alone maintained its natural brilliancy, the 
upper notes became thin and wiry, and the 
base jarred, rather than sounded, every 


forte note that was struck ; the merit of 


the instrument, its delicate sweetness, was 
negatived, and the effect proved anything 
but successful. Mr. Rassell sang a choice 
selection of his popular pieces, with his 
usual manly spirit, fine quality of voice, 
and characteristic expression. He con- 
cluded with an American story, and a 
“ nigger song,” evincing much dry humour 
and pleasing his auditors greatly. He ac- 
companied himself on the “ Euphonicon,” 
which accords well with the voice, but 
should be used sideways ; as Mr. Russell 
sat, behind the instrument, it gave the effect 
of his looking at the audience through a 
splendidly elaborate gridiron. We under- 
stand, in consequence of the very great 
attendance, Mr. Russell gives one more 
performance to-night, and starts for America 
to-morrow. We wish him a pleasant voy- 
age and a prosperous journey. 
HACKNEY. 
The third subscription concert took 
place on Monday evening, and was ex- 
tremely well attended. Mr. Willy led a 
good band, and Mr. H. Westrop conducted. 
A portion of Hummel’s Septuor was excel- 
lently performed by Messrs. Westrop, 
M‘Laughlin, Keating, Jarrett, Hill, Han- 
cock, and C. Severn. Mozart's symphony 
in G minor, and the overtures to “ Fidelio,” 
‘* Preciosa,” and ‘Cenerentola,’ were 
given with great spirit and effect. Mr. Jar- 
ret played a horn solo, and an obligate ac- 
companiment to a song of Lachner excel- 
lently. Miss Rainforth sang several so 
with great success, and was encored in “ Auld 
Robin Gray.” Mr. Hobbs gave “ Yarico 
to her lover,” with great expression. Mr. ~ 
John Parry was encored in “ Blue Beard,” 
also in a new and excellent song called 
“The accomplished young lady,” a most 
laughable thing, in which a sot disant blue- 
stocking squalls out of time, and tune, 
several popular ditties, and among them 
“ Happy Land,” in the most ludicrous man- 
ner imaginable. The fourth concert will 
be given on the 27th of March. 
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MR. WILSON’S ENTERTAINMRNT. 


The Store Street Hall had its usual 
crowded complement of visitors on Monday 
last, and the selection of songs, including 
several of the very best of Mr. Wilson’s 
exhaustless budget, gave the utmost satis- 
faction, and received the best of all rewards, 
tears and smiles mingled with manual ap- 
plause. Mr. Wilson was in excellent voice, 
and was frequently encored. He visits 
Leicester, Derby, Nottingham, &c., this 
week, and returns to meet his London 
friends on Monday next, when his favourite 
“ Adventures of Prince Charlie” will be 
_ Tepeated. 





MISCELLANEOUS. 

Miss Ciara Novetio.—This accomp- 
lished singer is now at Genoa, where a 
new opera, on the subject of Virginius, 
has been written and produced for her. 
She leaves Genoa on the 4th of March, and 
‘returns immediately to London: she will 
- perform at Drury-Lane Theatre during a 
short engagement, prior to her departure 
for Naples. It seems that, on her appear- 
ance at Genoa, the audience thought proper 
to vent the spleen excited by her recent 
stay at Rome, where she was detained by 
the authorities—the young lady, with Eng- 
lish impulse, left the stage ; and, on being 
recalled, addressed the gentlemen in the 
pit, and won the smiles and applause of her 
former Genoese friends by her frankness 
and spirit. This is the short of a very 
long story, which has filled the vacant 
columns of the newspapers during the past 
week. 

Miss Austin.—Our fair country-woman, 
who, some season or two since appeared at 
Covent Garden Theatre with great pro- 
mise, is reaping abundant laurels on the 
other side of the Alps. Private letters, 
and the public journals inform us, that she 
has been most enthusiastically received at 
Pesaro, Milan, Modena, and Ajaccio ; where 
she has created a great furore—the Corsicans 
having acknowledged her as the finest 
singer and actor ever heard in their island. 
Miss Austin has played all the leading roles 
of the popular Italian repestorio with the 
utmost success. She concludes her engage- 
ment at Ajaccio at the close of the Carni- 
val, and proceeds immediately to the San 
Carlo at Naples, where she is engaged to 
perform asprima donna assoluta, the second 
week of the present month. 

Her Masesty’s Tuzatre.—It has been 
found necessary to postpone the opening 
of the theatre till Tuesday next—the house 
has been re-painted and furbished, the box 
draperies renewed, and the seats in the pit 
freshly stuffed and covered. The opera of 
“ Adelia,” selected for the opening, was 


produced originally at the San Carlo, in 
Naples, during the Carnival of 1841, with 
great éclat. Signor Conti, who débuts on 
the occasion, enjoys a very considerable re- 
putation in Italy, and is considered the 
first tenore of the present home-Italian 
stage. ‘La Tarentule” will be the ballet, 
in which Fanny Elssler will appear for the 
first time since her return to Europe. 
This lady has been announced to play at 
Covent Garden Theatre, and an action is 
said to have been commenced by the lessee 
for breach of her engagement ; but the said 
engagement is pretty well understood to be 
depending on contingencies, like those of 
Duprez and Staudigl, which are not likely 
to be realized. 

Mrs. ALrrep SHaw AND Miss SaBILLa 
NovELLo are engaged to play in a series of 
operas at the Theatre Royal, Dublin, dur- 
ing the months of April and May: an 
efficient musical company is engaged to 
assist. 

Miss Sree.E.—This young lady has 
been appointed Professor of Singing, in 
the Royal Academy. 

MapaMeE Viarpot.—This lady has de- 
clined any London engagement, and pro- 
ceeds to Vienna at the close of the Paris 
Italian Opera, before Easter. 

BrauaM.—At the conclusion of Mr. 
Braham’s second concert at Brighton, the 
following impromptu was placed in his 
hand, by his old friend and contemporary, 
Mr. Thomas Welsh :— 

Some men gain laurels and a name, 
Which quickly from them fly; 

But, Braham—thine’s a lasting fame, 
Too brilliant e’er to die. 

Then welcome to thy native shore, 
An honour’d course to run; 

Thou canst no setting star deplore, 
While shines thy rising Son ! 

Tae Catcu Cius.—This society will 
commence its 82nd season on Tuesday 
next, at the Thatched House Tavern, St. 
James’s Street. 

Mr. Braham will sing on Wednesday 
next, at the Hanover-square Rooms, in the 
Messiah, which is to be performed by the 
Melophonic Society, whose praiseworthy 
proceedings we have frequently had the 
pleasure to notice. 

Mr. James Bennett.—The Bishop of 
London has appointed this favourite voca- 
list a gentleman of her Majesty’s Chapel 
Royal, vice the late Mr. Vaughan. 

Mapame Eveenie Garcia.—It is said 
this lady intends migrating to Covent Gar- 
den, at the close of her present engage- 
ment at the Princess's Theatre—her friends 
will act wisely to inculcate the proverb 
‘let well alone”—success in her present 
snug quarters, is far preferable to experi- 
ment anywhere else. She will find Covent 
Garden a very different arena to any she 
has yet appeared in. 








Moret Socrety.—In answer to nu- 
merous inquiries, we have ascertained that 
the reverend conductors of this society, 
have resigned their functions into the 
hands of Mr. W. Chappell and Mr, E. F. 
Rimbault, who will in future arrange and 
publish the series of motets, undertaken 
by the society. Application should, there- 
fore, be made to those gentlemen, whose 
character for perseverance and punctuality 
offers the best guarantee for the satisfactory 
progress of the publications. 

Domestic Music ror THE WEALTHY.— 
The ninth letter of Mr. H. J. Banister, on 
this interesting subject, will appear next 
week. 

Mr. Havussmann.—This distinguished 
violoncellist has returned to town after a 
very successful season at Brighton, to re- 
sume his professional engagements. 

AmaTEuR ComposiTion.—We perceive, 
by advertisement that the pleasant little 
song ‘ Twas then that she promised to 
marry,” of which we spoke in our last 
week’s notice of an Amateur Soirée Musi- 
cale, is published. It is a very creditable 
specimen of the taste and musical talent of 
H. J. St. Leger, Esq., whose love of the 
art and kindness to its professors are well 
known. ‘ 


LIST OF NEW PUBLICATIONS, 
INSTRUMENTAL. 

Wolff—* Premiére Suite de Six Melodies par F. 
Schubert pour le Pianoforte.” No. 1, “Ave Maria.” 
No. 2, “ Le Voyageur” (Der Wanderer). No. 3, 
“ Les Plaintes de la jeune fille.” No. 4, “La Poste.” 
No. 5, “ L’Adieu.” No. 6, “Le Roi des Aulnes” 
(Der Erl Konig)—T. Boosey and Co. 

Various Composers — “ Pianoforte Classics,” 
edited and fingered by Charles Czerny. No. 1, 
“‘Clementi’s Toccata.” No. 2, “ Dussek’s La Con- 
solation.” No. 3, “ Beethoven’s Sonate Pathétique” 
—T. Boosey and Co. 

Bellini—Overtures, new edition, for two per- 
formers on the Pianoforte. “I Montechi,” “Norma,” 
“Tl Pirata,” “ La Straniera”—J. Ewer and Co. 

VOCAL, 

E. J. Loder—*“ Songs of the Cities:”—-No, 1, 
Rome; No, 2, Naples; No. 3, Constantinople ; 
No. 4, Seville: No. 5, Florence; No. 6, Athens— 
Duff and Hodgson. 

Mercadante—* Il Proscrito,” L’aura che, Ro- 
manza—T. Boosey & Co. 

F. Florimo—“ Ore Musicale,” Romanza, No. 1, 
“Tl Sospiro.” No. 2, “Il Mattino,” No. 3, “ Il Bar- 
cagnola.” No. 4,“L’ Alito.” No. 5, “La Mammola.” 
No. 6, “ La Departita.” No. 7, “ Canzone Circassa.” 
No. 8, “ La Rosa e la Croce.” No. 9, “La Vergine 
del Castello,” “Il Reimprovero, Duetto per Ca- 
mera,” “ L’Ave Maria.” Quartetto—T. Boosey and 
Co. 








NOTICE TO CORRESPONDENTS 

Miss F. Bonham—Mr. Braham—Mr. St. 
—their subscriptions are acknowledged, with 
thanks. 

Cambridge—Mr. W. must excuse us till next 
week, 

Emily Limours—Mr. Hobbs can best answer. 

Mr. Grant—next week. 

A Fiddler—apply to Mr. Baker, at the rooms of 
the Society of jpritish Musicians, 23, Berners- 
street. We know of no registry for musicians, 
and wonder no such institution has been established. 
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THEATRE ROYAL, DRURY LANE. 


Tuis Evening, Thursday, March 2, 1843, Her Majesty's 
servants will perform Sir E. Lytton Bulwer's Play, THE LADY 
OF LYONS, Claude Melnotte, Mr. Macready ; Pauline Des- 
chappelles, Miss H. Faucit. With Weber's Opera, DER 
FRE SCHUTZ—the characters by Messrs. Allen, Phillips, J. 
Reeve, §. Jones. Miss Romer, and Miss P. Horton. 

Saturday, MUCH ADO ABOUT NOTHING. Benedict, 
Mr. Macready; Beatrice, Mrs. Nisbett. With COMUS. 

The characters by Messrs. Phelps, Anderson, Phillips, 
Allen, J. Reeves, Redfearn, 8. Jones, Misses H. Faucit, P. 
Horton, Romer, Turpin, Gould, Mrs, Keeley, Mrs. Serle, &e. 
&e. To conclude with THE THUMPING LEGACY. 
Monday, Sheridan Knowles’ tragedy of VIRGINIUS: the 
characters by Mr. Macready, Mr. Anderson, Mr. Phelps, Miss 
H. Faucit, Mrs. Warner, &c. With the QUEEN OF THE 
THAMES; the characters by Mr. H. Phillips, Mr. Allen, 
Mr. Keeley, Mrs. C. Jones, and Miss Romer: and THE 
THUMPING LEGACY. 

Tuesday, MUCH ADU ABOUT NOTHING, & COMUS. 

Miss Clara Novello is engaged, and will make her first ap- 
pearance in the course of the present month. 

The Box Office is open from 10 to 4. 


~~ THEATRE_ROYAL, COVENT 
GARDEN 


Tuts Evening, Thursday, March 2, Rossini’s Opera, THE 

LADY OF THE LAKE; in which Miss Rainforth, Mrs. 

Alfred Shaw, Messrs. Harrison, Manvers. and Giubilei will 

—-. With MY NEIGHBOUR’S WIFE, and BLUE 
ZAR 


Friday, the Opera of GUY MANNERING, with GUSTA- 
VUS THE THIRD. 

Saturday, THE LADY OF THE LAKE. 

The Box (ffice, in Hart-street, is open from 10 till 4. 


MR. G. A. MACFARREN, 
MR. J. W. DAVISON 


j 
Bee to announce that they will give THREE?CONCERTS 
of Chamber Musie in 


CHAPPELL’S PIANOFORTE ROOMS, 
50, NEW BOND STREET, 


On Wednesday Evenings, the 8th and 22d of March, and 
5th of April, 1843. 
The Selections will comprise some of the 
LASSICAL WORKS 
of Bach, Handel, Scarlatti, Mozart, Dussek, Beethoven, 
Spohr, and Mendelssohn ; and many 


NEW COMPOSITIONS 
of Mr. W. Sterndale Bennett, Mr. J. W. Davison, Mr. E. J. 
Loder, Mr. G. A. Macfarren, Mr. T. M. Mudie, and Mr. Henry 
Smart.—Several of which have been written expressly for 
these Concerts. 








T0 BE PERFORMED BY 
Miss Rainforth. Miss Dolby. 
Miss Poole. Miss Marshall. 
Mr. Giubilei. 
Mr. Clement White. 
&e. ° 
Mr. W. H. Holmes. Mr. J. W. Davison. 
Mr. Blagrove. Mr. Gattie. Mr. Lucas, 
Mr. E. W. Thomas Mr. J, Loder, jun. 
Mr. W. Loder. Mr. Banister. Mr. Jarrett. 
and Mr. W. Sterndale Bennett, 
who will play Mendelssohn's Trio with Mr. Blagrove and 
Mr. Lucas’ 


PROGRAMME OF THE FIRST CONCERT. 


Miss Birch. 
Miss Bassano. 
Mr. Ferrari. 

Mr. Clifford. 


&e. &e 


Part I. 
Sonata, in A minor, Op. 23, Violin and Pianoforte —Mr. 
Gattie,and Mr. J. W. Davison...........06+ Beethoven. 


Series of Songs MS. from Lane's new version of the Arabian 
Nights’ Entertainments—Miss Marshall and Miss Dolby 
(first performance). ......0scccccsscccees G. A. Macfarren. 

Quartet, in E flat, MS. Two Violins, Tenor, and Violoncello. 
Messrs. E. W. Thomas, Gattie, J. Loder, jun., and W. 


Loder, (first public performance).........+.+.- E. J. Loder. 
Beatrice’s Song from the “ Cenci” —MS.—Miss Bassano, 
(first public performance............ enee Je W. Davison. 


Duet. “ I'wo merry Gipsies’—Miss Marshall and Miss Dolby. 
G. A. Macfarren. 

Part II. 
Selection of Songs without words, Pianoforte,—Mr. J. W. 


OE 66 3 ok cccceevosnes nd endear teh wow Mendelssohn. 
Song. “I have wept mine eyes tearless’*—Mr. Clement 
GR FicccieervacdcencudvaucevsiestM end J. W. Davison. 


Song of Isabel de Croix, from ‘‘ Quentin Durward.” —Miss 
Bassano—“ Ah! County Guy" — (British Vocal Album)— 
J.W Davison. 

First Sonata, in E flat, Pianoforte—Mr. W. H. Holmes (first 
performance ) G. A. Macfarren. 
Canzone, MS. * In Vita di Laura,” (first performance)—Miss 
Bassano ..... Gee pees dbss0b500es06ees eonsad T. M. Mudie, 
Song. “ Musing on the Roaring Ocean’’—Miss Dolby..... 
W.S Bennett. 

Barcarole Trio—“ Spread wide the Sail" Miss Marshall, Miss 
Bassano, and Miss Dolb: G. A. Macfarren 


Kirkman and Son's Fouda Pianoforte will be used on this 
Occasion. 
Mr. J. W. Davison will accompeny the vocal music. 
‘Tickets, for the Series, One Guinea.—Single Tickets, half a 
Guinea.—To be had of Mr. G. A. Macfarren, 6, Alfred Place, 
Bedford-square ; of Mr. J. W. Davison, 70, Newman-street ; 


ROYA GRECIAN. SALOON. 
EA ih AVERN, CITY ROAD 
Proprietor, Mr. T, Rouse. 
Fiftieth and Last Night of the Comic Pantomime, HARLE- 
QUIN FARMER, Friday, March 3. ; 
Mar. Fraser will appear every evening, in conjunction with 
a@ most effective company. The DIORAMIC ANNUAL of 
Mr P. Phillips, the subject of which is his recent Tour up the 
Rhine, will be presented every Evening until further notice. 
Auber's Opera of MASANIELLO has been revived with great 
success. BarNeTt’s Opera of the “ MOUNTAIN SYLPH” 
is in active rehearsal. 
The doors of this popular Establishment are opened at 6 
o'clock ; the Entertainnments commence at half-past 6. 
Managing Director—Mr. CAMPBELL. 


WILSON’S 
SCOTTISH ENTERTAINMENTS. 


MUSIC HALL, 
STORE STREET, BEDFORD SQUARE. 
ADVENTURES OF PRINCE CHARLES, AND A 


REVIEW OF THE REBELLION IN 1745. 

Programme for Monday Evening, 6th March at 8 o'clock. 

Pianoforte Accompanist— Mr. Lanp. 
“ Welcome Royal Charlie.’ —* Wha'll be King but Charlie ?" 
—‘ He's ower the hills that I lo’e weel.”" —“‘ Wha wadna fight 
for Charlie ?"—“ O this is no my ain house."—“ Cam ye by 
Athole ?”»—“* Loons, ye maun gae hame.''"—“ Charlie is my 
darling.” An Interval of Ten Minutes. 

Part Second.—“ Johunie Cope.""—“* The women are a gane 
wud, "'—“ Allister M‘Allister.” —“ Wae's me for Prince Charlie.’ 
—‘ There are Twa Bonnie Maidens.'’'"—“ Flora M‘Donald’s 
Lament.” 

The doors will be opened at Half-past Seven o'clock, the 
Entertai t to e at Eight, and terminate about 
Ten o'clock.—Front Seats, 2s: 6d. ; Back Seats, 2s. 

No more Tickets are issued for the Front or Reserved Seats, 
than they can conveniently hold, and they are kept till a quarter 
past Eight o'clock 
Private boxes for six persons, 15s.: for eight, £1, to be had at 
the Music Hall, at Messrs. Cramer's, at Duff's, at Ollivier’s 
and at Leader's, Bond-street; and in the city, at Messrs, 
Keith, Prowse & Co.'s. 

Books of the Words of the Songs, price 6d., may be had at 
the doors. 

On Monday, the 13th March, Mr. Wilson will give his En 
tertainment on Highland Melody and Song. 


QUEEN'S CONCERT ROOMS, HANOVER SQUARE, 


THE MELOPHONIC SOCIETY 


Having fortunately obtained the valuable services of 


MR. BRAHAM 


Have the honour to announce that, for the first time since his 
return from America, he will sing in Handel's Oratoria, 
THE MESSIAH, 

Which will be performed on Wednesday, 8th of March. 
Leader, Mr. Blagrove Organ, Mr. T. Jolley. 
Conductor, Mr. Holderness. Trumpet, Mr. Harper. 
Doors open at Half past Six-—To commence a0 Seven o’clock. 

The Band and Chorus will be full and complete in every 

department 

ickets 3s. each ; Reserved Seats 5s. ; to be had of the prin- 
cipal Music Sellers, or of Mr. T. Savage, Secretary, 213, 
Tottenham Court Road 


M. JULES DE GLIMES, 


Professor and Teacher of Singing to H, R. H. Prince 
ALBERY. 

Has the honour to announce to the Nobility, Gentry, and Pa- 
trons of Music, that he has commenced a Ladies’ Cless for 
Singing and individual practice of Vocal Exercises. 
In this Class the true principles of the Italian School will be 
explained and impressed on the Pupil's mind by the praetice 
of Garcia and Lablache’s Exercises (to which so many of the 
first Artists are indebted for their proficiency), and which M. 
JULES DE GLIMFS suggests should be carefully gone through 
by the Pupils, who, when thus progressively trained, will find 
no difficulty in performing any piece of music at sight, within 
the compass of their voice. 
M. JULEs DE GLIMEs also continues to hold, every Monday 
Evening, at Half-past Seven o'clock, when he will preside at 
the Piano, SOIREES MUSICALES, the object of which is, 
the execution of Solos, Duets, Trios, Madrigals, and Choruses, 
by his Pupils and Amateurs. 
The above Class and Soirées take place at Pape’s Pianoforte 
Rooms, 106, New Boud-street. 
Further particulars may be obtainéd, and subscriptions re- 
ceived at F.C. Leader's Music Warehouse, 63, New Bond- 
street, Corner of Brook-street, where may be had all the Com- 
positions of M. JULES DE GLIMEs. 

















“TWAS THEN THAT SHE PROMISED TO MARRY,” 


The new and popular ballad, by 
H. J. ST. LEGER, ESQ. 
As sung by 


s sung by 
MISS MARCUS AND MISS BROMLEY, 
And encored twice, at the Amateur Soirées Musicales. 
Just published by Messrs. Chappell, 


VIOLIN MUSIC, 


LONDON: PUBLISHED ONLY BY 


R. COCKS AND CO. 


20, PRINCES STREET, HANOVER SQUARE. 
Musicsellers (by Authority) to Her Most Gracious Majesty. 


. SPOHR'S 
GREAT “ SCHOOL FOR THE VIOLIN,” 


Newly translated from the Author's own version, and dedi- 

cated to his friend, Edward Taylor, Esq. Gresham Professor 

of Music ; elegantly engraved on new plates, cast for 

the occasion, and printed on fine, stout paper, in one 

folio volume, whole cloth boards, price, only 31s. 6d. : 

Published under the sanction of the Committee of Management 
of the Royal Accademy of Music. 

N B. In this edition will be found the various figures for 
bowing, &c. &o. engraved on three | copper-plates, snd @ 
beautiful Portrait of the Author on India paper. 

Messrs. Cocks and Co. respectfully inform Professors and 
Amateurs of the Violin, that, at the urgent solicitation of their 
numerous friends, they have employed Mr. John Bishop to 
furnish them with a pure translation of Spohr's inimitable 
“ Sehool for the Violin,’ from the Author's own version ; and 
they presume to take credit to themselves for being the first to 
produce a complete and faithful translation of the original, as 
shall at once please the Author, and satisfy every lover of that 
instrument, both as regards the rendering into our language, 
and the style in which the work is got up, as also by the very 
moderate price charged tor the whole. , 

R C. and Co beg further to state, that the beauty of their 
improved edition of this code of instructions can only be 
valued by comparing it with other editions of the same work, 
badly translated by foreigners, and printed from old worn-out 
plates ; and it will then be at once seen, that, instead of over, 
they have rather under-rated theurs. 

N.B. As many attempts will be made to foist spurious and 
incomplete editions of this master-work, which have emanated 
from other houses, it will be absolutely necessary that all 
orders should state R. Cocks and Co.'s edition, translated by 


John Bishop. 
VIOLIN TRIOS. 

CORELLI'S FORTY EIGHT CELEBRATED TRIOS 
for two Violins, and Violoncello, or Organ, respectful dedi- 
cated by the Publishers to Arthur Betts, Esq. in Four ‘Books 
(twelve Trios in each); 8s. each. Or the complete set, in 3 
vols, 24s. 

N.B. The small notes in the Violoncello parts are intended 
for the Thorough Bass players only.—All orders must state 
Cocks’ new edition, revised by Mr. John Bishop. . 

Upwards of a century has passed away since Corelli's cele- 
brated forty-eight Trios were first issued to the British public, 
and it has been the wonder of the musical age we live in, that 
no one has dared to venture to publish a new edition of these 
imperishable works in modern times. It is therefore with no 
small degree of pleasure, that R. Cock’s and Co. find that they 
are the tirst, since Handel’s day, to engrave these fine Trios; 
and they feel themselves proud in being enabled to present an 
edition from an entire new set of plates, corrected aud revised 
by Mr. John Bishop, expressly for the publishers. The many 
beauties in these compositions may be remembered from the 
very frequent performances by Messrs. Lindley, Dragonetti, 
Howell, &c. 

As Studies to Thorough Bass, nothing 
value and utility, and to Organists in general 
to be a great boon. . 

This new edition is, by permission, dedicated by the Pub- 
lishers to that great patron of the Corelli school, Arthur 
Betts, Esq. 

CORELLI'S TWELVE CELEBRATED SOLOS, 
newly arranged by Czerny. 10s. 6d. 

Cordelli's Twelve Solos have for many years been con- 
sidered as an extremely important and useful practical work, 
and that under many points of view. It is therefore to be 
presumed, that a newly revived, and carefully corrected Edi- 
tion, adapted to meet all these different views, cannot but 
prove highly acceptable to every learner of the pianoforte, the 
harp, the violin, the violoncello, and thorough bass. Under 
their present form, these Sonatas will prove of distinguished 
utility in no fewer than five different ways, viz.: _ 

1. As easy and solid Exercises for advanced pupils on the 
pianoforte. 

2. The same in respect of utility for the harp. 

3. As invaluable Studies for the Violinist. 

4. And not less so for the Learner on the Violoncello. 

5. Lastly, for all who study thorough bass they form an ex~ 
cellent set of Exercises on playing from fingered basses, and 
will ensure to them a great practical know of the chords, 
their names, and functions. y 


$ FOR NS. 
SANDERSONS SIX DUETS FOR TWO VIOLINS, | 
expressly composed for the use of teachers, ard the improve- 
ment of juvenile performers, Op. 6 and 7, 3 in each set; 


7s. 6d. each AND No 
Le D PLAN six us 1G ts, 


can surpass them in 
they will be found 


NEW VIOLIN 


De Beriot and Benedict's 











Ril. « dx) cadabaae cncceccccchencéensstuanneuen 3.0 

Fruit de I’ Etude. six easy Fantasias, each. 3.0 

De Beriot’s Eighth Air, OTe ee 6 @ 
—— Two Duets on Airs from Rossini’s Stabat Mater, 

GAR ccc ccecce Seccccncocevecacss Sgqnesensauen - £0 

Two Notturnos on Rossini's new Airs, each.... 4 0 

Farmer (H.) Concertino ........-seecececescscesreee F O 








and at the principal Music shops. 


50, New Bond Street. 





LONDON : PUBLISHED ONLY BY R. COCKS AND C@- 
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EXETER CATHEDRAL. 


There is a Vacancy for 


A BASS VOICE 
in the Choir of this Cathedral. Particulars may be obtained 
on application to the Chapter Clerk. 
Exeter, February 20th, 1843, 





WESSELL & STAPLETON’S 


EDITION OF 


SPOHR’S GREAT VIOLIN SCHOOL 


TRANSLATED BY 
C. RUDOLPHUS, 


An Englishman, and a distinguished master of the 
German Language. 
SIXTH EDITION, 
Price TWENTY-FIVE SHILLINGS, 
To Subscribers, EIGHTEEN SHILLINGS. 

The experience of SIX REVISIONS—the approval of 
SPOH R—the elegance and utility of the numerous ILLUS- 
TRATED EXAMPLES—the admirable PORTRAIT OF 
THE AUTHOR—the beauty of type, the excellence of paper, 
and the care and finish bestowed upon the GENERAL GET- 
TING UP-,and last, not least, THE EXTRAORDINARY 
LOW PRICE of this splendid work, render all competition, 
not only vain but UITERLY RIDICULOUS. In their 
arders for SPOHR'S GREAT VIOLIN SCHOOL, the public 
and the profession, that they may be certain of procuring the 
only genuive and comprehensive edition, are urgently warned 

to be careful in asking for 


THE TRANSLATION, BY C. RUDOLPHUS, 
PUBLISHED BY 
WESSEL & STAPLETON. 
and thus screen themselves from beg imposed upon, by un- 
scrupulous traders, who, to answer their own purposes, would 
nor hesitate to put forth incorrect, incomplete, carelessly ar- 
at, ill got up, negligently translated, and altogether UN- 
AUTHENTIC versions—to the detriment of the industrious 
Violinist, and to the injury of the reputation of the great 
SPOHR, who, residing in a distant land, has no means of 
lifting up his voice in his own defence. If SPOHR were in 
England, he would say—‘‘ Above all things, spare me from 
GARBLED VERSIONS of my best elementary work on 
which I rest my fame, as a theoretical and practical violinist! !" 


THE MUSICAL EXAMINER. 


No. 18, will appear on Saturday, March 4,—Price 2d.— 
Stamped 3d. 


_ The first quarterly parts, (Nos. 1 to 13, inclusive) of this 
independent Musical Journal, may now be had, neatly 
stitched, with wrapper and index, price ‘Cwo . Shillings. 
WESSEL and STAPLETON, Music-sellersto her Majesty, 
the Duchess of Kent, the Court, and the Army, No. 67, Frith 
Street, corner of Soho Square. 





H. PAPE?’S 
PATENT GRAND, GRAND SQUARE, SOFA 
AND CONSOLE PIANOFORTES. 
No. 106, NEW BOND STREET. 

H. PAPE, Manufacturer of Pianos to the King of France 
whose Instruments have on several occasions been honoured 
with the Gold Medal of the French Natioual Institute, awarded 
to him at the recommendation of Messrs. Cherubini Boildieu, 
Auber, &c., and which have attained high celebrity on the 
Continent, begs to inform the Nobility and Gentry of the 
a Empire, that he has opened a Depét for the sale of his 

ianos, at 106, New Bond-street, where he offers for inspection 
his Patent Grand, Grand Square, Square, Sofa and Console 


08. 

All Mr. Pape’s Pianos will be found elegant in form, of 
beautiful workmanship, extremely solid, possessing a tone at 
Once brilliant and powerful. By many years of study, and at 
& vast expence, he has been enabled to make more important 
improvements in their structure than any other living maker, 
and has succeeded in reducing the size of his Pianos consider- 
ably, and yet increasing their power—his Console Pianos, 
though the smallest Instruments made, possess as much power 
96 the ordinary Grand Pianos. 

Mons. de Glime, Professor of Music from the Conservatoire 
at Brussels, attends between the hours of four and five, on 
Tuesdays, Thursdays, and Saturdays, to show the Instruments, 
and a call at any time will be considered an honour. 

An assortment of Mr. Pape’s Table Pianos may be seen at 
Messrs. Willis & Co.'s, 73, Lower Grosvenor-street. 


NOTICE TO THE MUSIGAL PUBLIC. 


Parties having Music and Instruments to dispose of by 
Auction, are respectfully informed that MR. M‘CALLA is 
about to commence business as a MUSIC AUCTIONEER 
and VALUE}, and trusts that from his long connection and 
experience in all matters connected with the Music trade 
and profession, that he will receive that support which he re- 
spectfally solicits.— References can be obtained at all the 
principal Music Shops. 

- 2, York Cottages, Old Brompton, March 1, 1843. 





THE CHINESE COLLECTION 
3 
HYDE PARK CORNER. 

Turs Splendid Collection consists of objects EXCLUSIVELY 
CHINESE, and surpasses in extent and grandeur any similar 
display in the known world, entirely fills the spacious Saloon. 
225 feet in length, by 50 feet in width ; and embraces upwards 
of Firty Figures as LarGE as Lire, all fac-similes, in 
groups, and in their correct native Costumes, from the highest 
Mandarin to the lowest subject in the Empire. 

Also MANY THOUSAND SPECIMENS, both in Natural 
History and Miscellaneous Curiosities; illustrating the ap- 
pearance, manners, and customs of more than 390,000 Chinese, 
respecting whom the Nations of Europe have had scarcely any 
opportunity of judging. 

Is Now OPEN for Public Inspection from 10 IN THE Morn- 
ING TILL 10 aT NIGHT. 


Admission, 2s, 6d. Children under 12, 1s, 


ORATORIOS DURING LENT. 
Ropal Adelaive Grallerp, 
LOWTHER ARCADE, STRAND. 


Grand Selections from the Oratorios of Handel, Haydu, Mo- 
zart, &e., will be given at this institution every Wednesday and 
Friday, Morning and Evening, by a powerful orchestre, and 
achorus of the principal singers of the Ancient Concerts ; 
followed by Lectures on Astronomy, illustrated by Ottley’s im- 
proved Orrery, and a magnificent series of Dissolving Views, 
illustrative of the Sacred Writings, taken by permission of the 
publisher, Mr. Churton, from Martin and Westall’s illustra- 
tions of * Caunter's Family Bible.” Matinées Musicales 4 
la Strauss, which commenced on Monday, the 28th ult., at 
3 p.m.; and, with the Evening Promenade Concerts, will be 
continued Daily, except on the above mentioned days, until 
further notice, and be followed by popular Lectures, Perform- 
ances of the Infant Thalia, Experiments with the Colossal 
Burning Lens, Microscope, Dissolving Views,&c. Open from 
11 to 5, and from a quarter to 7 to half-past 10. MESSIAH 
on Friday next, at 3 p.m. and 7 inthe evening. Admission Is. 


HISTORICAL GROUP IN MAG- 
NIFICENT ARMOUR. 


THE PRINCE AND PRINCESS ROYAL, in tbeir splen- 
did Cot.—The King of Prussia.—Commissioner Lin and his 
Consort, modelled expressly for this Exhibition by Lamgue, of 
Canton, with the magnificent dresses worn by them.—The 
gorgeous Coronation Robes of George IV, designed by himself, 
at a cost of £18,000, with the room fitted up for the purpose, is 
acknowledged to be the most splendid sight ever seen by a 
British public. Admittance, Is. 

Open from Eleven o'clock till dusk, and from Seven till Ten. 
Madame Tussavup and Son’s Bazaar, Baker-street, Portman- 
square. 














NEW MUSIC. 
Just Published, 
W.S. Bennett—RONDO PIACEVOLE....... sepbeiens sis 
ROMANCE, “GENEVIEVE”... ......28. 
THREE MUSICAL SKETCHES......3s. 
SIX NEW SONGS, WITH ENGLISH AND 
GERMAN WORDS, 







BY 

WILLIAM STERNDALE BENNETT. 
No. 1.—MUSING ON THE ROARING OCEAN ....eseeeeeees 2s. 

seveenuee 2s. 
<0 B= FORGET ME NOT... crccccnccdeseccccccess ls, 6d, 
—4—CHLOE IN SICKNESs.. ecm bnesn+c6enees 2s, 
ar REE MOT ow'e'n.6 6 56.0.0 6:00 0 00,0900 086s betveyatiowbion 2s, 
on GE = BNULN BRUEER. 0c ccc cccscceccosesseceessscse 2s. 


** We have seldom met with so many beautiful thoughts scat- 
tered over so small a space as are to be found in the present 
half dozen ballads.” 

Mozart.—Chefs d'(Euvres, a new and correct Edition of 
the Pianoforte Works, with and without Acc. of this celebrated 
Composer; edited by Cipriani Potter, Nos. lL to 34.~—(To be 
continued.) Four of these are now first published from Mo- 
zart’s original Manuscripts. 

R. BarRNeETT,—Sonatas, Rondos,and Airs, selected from the 
most celebrated composers.—No, 1 to 3 intended as an [ntro- 
duction to “ Classical practice.” 

“T would 1 were a Fairy."’ ‘A popular song, by Edwin J. 
Nelson. Sung by Miss Dolby at the Public and Private Con- 
certs, with the most unbounded applause. 

“ Go, you may call it madness, folly,” by Jane E. Kay, 2s 


Coventry and HOuiieErR, 71, Dean-street, Soho. 


MR. GHAULIEU, 
OF PARIS, 
Author of the “ Indispensable,” the “ First Six Months at the 
Pianoforte, ' &e. &c. respectfully informs the Nobility, Gentry, 
the Public, and the Heads of Schools, that at the most urgent 
solicitation of some distinguished English families, he has 
taken up his abode in { ondon, and proposes to give InstTRUC- 
LIONs on the Piano, Composittok, &c. according to his well- 
established_mode of musical tuition. 








For terms apply (if by letter, pre-paid) to Mr. CHAULIER, 
181, Piccadilly, London, 





DANCING. 


DANCING TAUGHT, in the first style of 

of fashion, by Mr. WILLIS, 41, Brewer-street, Golden 
Square. Private Lessons, at all hours, to Ladies and Gentle- 
men of any age wisking privacy and expedition. An evening 
academy on Mondays and Fridays. A juvenile academy on 
Wednesdays and Saturdays. Lessons in the Valse a deur 
temps, every day. A card of terms may be had on application 
as above. 





AT 
CHARLES NICHOLSON’S 
PLUTE MANUPACTORY, 
18, HANWAY STREET, OXFORD STREET. 
Are Published the following celebrated Songs, by various 
Authors : 
‘THE ELFIN QUEEN," as sung by Miss Dolby. 
“ The Mountain Echoes,” as sung by Miss P. Horton, the 
Misses Flower, &c. 
“ The Outlaw,” (or I'm King of the Forest Glade), as sung 
by Mr. Ransford, Morley, &c. 
“ Oh the merry Days when we were Young,” as sung in Love 
in a Village, by Lefer. 
“Old King Cole,’ new Song, and sung by every Cumic Singer 
in the Kingdom with great applause. / 
“ Legends of the Rotunda,” (comic) as sung by Hatton, Fitz- 
william. 
“T must come out next Spring,” as sung by C. M. Sola 
“Mr. and Mrs. Skinner,” written by ‘I’. Hood, Esq., sang 


by ditto. 
“ Shall I tell you whom I love,” as sung by Mrs. Wood. 
ProwsE, 13, Hanway-street, Oxford-street. 





CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, &c. 


TREGEAR & LEWIS, 
96, CHEAPSIDE, 

Beg tocall the attention of Country Brass Band Masters, and 
others, to their new list of prices, of the above useful and perfect 
instruments, being more than 25 percent. cheaper than those of 
any other House. 

PRICES OF INSTRUMENTS. 














Flutes, Super. Cocoa, with 


Cornopeans, super. with 6 Crooks, Mouthpiece....-. 212 6 
0. 0. with case.......+ ooo 3.0 
Do. Best, with Shake Key, &c......... vowels © 
Do. do. extra finished, with case........4 4 0 
Do. do. do. English Pistons........+.. 414 6 
0. do. German Silver mounted with 

crooks and case........+- gece deveneoee vous 8 O 
0. do. do, English do. do......6 6 0 
Do. do. do. Copper or Brass mounted. 7 7 0 
Do. Tenor with crooks...+...+...+++ 440 
Valve Bngles.. 440 
Trombone........ Alto 115 0 
Tenor...... 117 0 
ery: 230 
BOGS. . corsessne 2128 0 
Do improved... G ...scecocee vee 33 0 
Bass Horns, 9 Keys..... +660 
Ophicleide, 9 Keys..... 416 0 
D0, .. TDRSS... ccccsccvvcecve cocccccee -770 
Drums, Bass, plain........+-eees0+ sivecvecencess & & O 
Do. do, trophies,...... eccccsecceece eovcee 55 0 
Do. do. painted with Arms, &c..... eeccecce oo 6 6 O 
Clarionets, 6 Keys, Ivory Tip B. C. or E, flat,....... 1 5 0 
Do. 8 do. 0. BPn cdevadecsce « 110 0 
Do. 10 do. do. 115 0 
Do. 12 do. do. 220 
Do. 13 do. do + 210 0 
-2 30 
0. do. do. extra mounted Tips, &c 212 6 
Do. do. do. Ebony Bwii eens Ore 0 

Do. do. dor do. Silver Rings, Tips, 
and Keys.......sssscces Veoccesdoevonerss & O O 
Do. do. do. Silver Bands, &........ + e0ee 6 6 0 
Do. do. do. extra chased Bands........++e++ 7.7 @ 
Do. do. do, the best that can be made........ 8 8 0 


N.B.—Instruments taught, repaired, and taken in exchange ; 
Lists of prices sent to any part of the Country post free. 
96, Cheapside, London. 


VICLONCELLO. 


A Fine Toned Old Instrument to be Sold, a great bargain, the 
LOWEST PRICE £14, 
Apply at the‘* Musical World" Office, No. 3, Coventr y-street, 


Haymarket. 
COMUS. 


CatucoTtT’s ARRANGEMENTS, 
The favourite Airs in Milton's Masque of COMUS, composed 
by Hanpev and Arne, arranged as Piano-forte Solos and 
Duets, with Flute Accompaniment ad libitum, by William 
Hutchins Callcott. 
C. Lonspate (late Birchall and Co.) 26, Old Bond Street. 


London :—E. B. Tayior, at the ** Musical World” Office, 
3, Coventry-street, Haymarket. Sold also by G. VICKERs, 28, 
Holyweli-street, Strand; HamiiTon & MULLER, 116, George- 
street, Edinburgh; J. MircHeson, Buchanan-street, Glas- 
gow; and all Music and Booksellers. Printed and Published 
by GEorGe THomas STEVENS, of 19, Marylebone-lane, 
Marylebone, at the office of the Execu Tors of C. RicHarDg, 
100, St. Martin’s-lane.— Thursday March 2, 1843. 























